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Thomas Clark-Jones, organist 

 
Johann Pachelbel  (1653 – 1706) 

Prelude in D  (the Dorian) 

 

Johann Sebastian Bach  (1685 – 1750) 

 Partite diverse on Sei gegrüsset, Jesu gütig  (BWV 768) 

 Prelude and Fugue in D minor  (the ‘Fiddle’)  (BWV 539) 

  

+ I N T E R V A L + 

 

César Franck  (1822 – 1890) 

 Finale in B-flat,  Opus 21  (from Six Pieces) 

 

Flor Peeters  (1903 – 1986) 

 Scherzo  (from Suite Modale) 

 

Leo Sowerby (1895 – 1968) 

 Prelude on Malabar 

 

Jehan Alain  (1911 - 1940)   

 Litanies 
 



Notes … 
 
This is a festive occasion for both organ and organist.  Just briefly … thirty years ago, 
in 1989, the new Westminster Church was dedicated and the Visser-Rowland organ 
installed and ready to go.  It was dedicated in a recital by David Craighead, the head 
of the organ department at the Eastman School of Music in Rochester, NY.  The choice 
of a contemporary mechanical action organ was daring for its time, and the wisdom of 
that choice is born out by the superb instrument it still is.  Twenty years before, to-
night’s organist, was about to present his Undergraduate Recital at Wilkes University 
in Pennsylvania.  The idea of getting the recital out of the way so as to enjoy the rest 
of his Senior year seemed logical, so he was the first in his class to present his recital.  
For that recital he had the privilege of playing the brand new 1969 III/85 Schlicker or-
gan at First Presbyterian Church in Wilkes Barre.   So this evening’s offering cele-
brates both of these anniversaries with some of the music from that recital fifty years 
ago, and some pieces learned and put into regular use in the intervening time.     
 
The opening piece for this recital is by Johann Pachelbel (1653 – 1706) who has be-
come best known in recent years as the composer of the ‘Canon in D’, a most clever 
piece which is both a canon (like a round, played against itself) and a passacaglia … a 
series of variations on a ground bass.  But Pachelbel’s main instrument was the organ 
and for it he wrote a large opus, much of it influential in the music of the later Ba-
roque composer, J.S. Bach.  This Prelude in D is neither in D Major or D minor, but in 
the Dorian mode … an older system of scale construction whose sound would be the 
same as a D scale played on the piano, but with no sharps or flats.  This locates the 
half steps of the scale between the 2nd and 3rd degrees, and the 6th and 7th degrees. It 
gives the work a unique tonal flavor of older music.  This is a free-form fantasie open-
ing with a pedal solo first in D and then A.  The next section is a cadenza-like move-
ment outlining several major and minor chords.  Moving forward a lyric section using 
some of the more unusual sounds of the organ, followed by some crashing chords up 
and down the keyboard … likely played more slowly in Pachelbel’s day because of 
the  vital acoustics of German Baroque buildings.  Finally, a cadenza reminiscent of 
the opening of the work brings it to a dramatic close.  (It became part of my repertoire 
in 1967). 
 
The Partitas (or variations) on the hymn Sei gegrüsset, Jesu gütig are among Bach’s most 
imaginative works.  The piece was written in sections over a 30 year period from 
Bach’s youth to his mature master period in Leipzig.  There are twelve variations 
counting the statement of the chorale in four parts to begin.  The early part of the  
piece might well be any set of chorale partitas by various Baroque masters.  Bach uses 
a standard format creating beautiful variations in the traditional mode, none of the 
variations directly connected to the text of the hymn verses.  Then, with the sixth vari-
ant he uses the unusual meter indication of 12/8 … not common in his time.  The fol-
lowing variations then begin to use the pedal, at first for the tune, and later as a full 
participant in the counterpoint.  Variation VIII ventures into 24/16 time creating one 



of the most lyric and compelling of the set.  Moving on to variant IX, the tune moves to 
the pedal on an 8’ stop, here one of the most beautiful 8’ pedal Trompette stops ever 
created by Visser-Rowland.  It has a mellow warmth not expected in this kind of stop, 
but perfect for this set of variations.  The tenth variant is a full –blown fantasie using a 
theme separate from that of the chorale, which is then interspersed as a commanding 
solo throughout the movement.  Finally, in variation XI, Bach sets the chorale in five 
parts … often his favorite voicing for chorales and major choral works.  In contrast to 
the opening, its texture is thick and full of chromatic harmony in the inner voices 
bringing the set to a triumphant conclusion.  (Added to my repertoire in 1998.) 
 
The Prelude and Fugue in D minor.  The fugue of this set is a reworking of the great 
solo violin fugue from BWV 1001 … Sonata for solo violin. It is transposed from G mi-
nor in the violin version to D minor in the organ version, which also adds two 
measures to the piece.  It is interesting to hear this famous violin work completely 
worked out in organ form, able to play all the harmonies and counterpoint which can 
only be hinted at in the violin version.  To this magnificent fugue, Bach adds a short, 
manuals only, prelude as a companion piece, thus forming BWV 539.  (Added to my 
repertoire in 1980). 
 
Although one would create some discussion by the assertion that Franck is the second 
most important composer for the organ after Bach, it is likely quite true.  A Belgian by 
birth, Franck went to Paris to study, and basically took over as the major influence in 
French organ music for his generation. Thus, the second half of the program begins 
with the Final, Opus 21 from the Six Pieces of Cèsar Franck.  Franck worked on this 
piece from 1860 – 1862, with the first performance at St Clotilde (where Franck was or-
ganist) in November of 1862.  It begins the second half of our program with another pe-
dal solo, this time more extensive … setting forth the theme of the entire work.  It is 
through-composed with the main theme rarely far from sight.  He works with this intri-
cate tune breaking it in pieces in the middle of the work and then putting it back to-
gether, as a faint presence in the pedal at first and then in a more commanding way, ul-
timately leading to the full exposition of the theme with manuals and pedals.  The last 
seven pages are a cadenza built on the materials already presented in the main part of 
the work.  It finishes with a tremendous full organ set of chords in B-flat major.  
(Added to repertoire in 1967.) 
 
Flor Peeters (1903 – 1986) was the Belgian organist-composer who stayed home rather 
than venturing into France as did Franck.  Trained at the Mechelen Conservatory, he 
became a professor of composition and organ there upon the death of his teacher, 
Depuydt.  He also was the organist at the Mechelen Cathedral in Belgium.  In later 
years, he was the head of the Antwerp Conservatory and continued teaching there. 
Peeters’ works are somewhat typical of European composers in the post-war era.  Hav-
ing been through such hardship and terror, it was hard to continue to believe that the 
world just kept getting better with each succeeding generation.  Thus, Peeters and his 
contemporaries turned to earlier forms of music and musical construction.  This short 
Scherzo is the second movement of the “Suite Modale”.  In earlier times it might have 
been written as an Organ Symphony (a la Widor or Vierne), but this is a simple suite of 



four contrasting movements … all written with modal harmonic structure.  It is a 
charming piece and shows a new compositional ethic during this time of rebuilding in 
Europe. (Added to repertoire 1964) 
 
Leo Sowerby (1895 – 1968) was born in Grand Rapids, Michigan and came to Chicago 
to study and spend the remainder of his life working as both teacher of composition 
and organ as well as presiding as organist-choirmaster of St. James’ Cathedral.  As with 
many composers of his generation, he was deeply influenced by jazz in the various 
jazz clubs around Chicago and indeed, picked up a good deal of their harmonic interest 
for his sacred works.  One Chicago critic quipped that ‘never did the cigarette smoke at 
the jazz club and the smoke of the incense at St. James so graciously intermingle as in 
the music of Leo Sowerby.’  The piece here presented started as an improvisation dur-
ing the communion at St. James, and was later written down and expanded a bit to cre-
ate this most lovely prelude on the tune, “Malabar” by Sowerby’s friend David McK. 
Williams of St. Bartholomew’s Church, New York. 
(added to repertoire 1998)  
 
Jehan Alain (1911 – 1940) was a ground-breaking composer for the organ. Had he not 
been killed in the early days of World War II, he well might hold the place of honor 
held by Olivier Messiaen in contemporary French music.  The directions in which 
Alain was beginning to take French music was just as daring, although unique from 
that of Messiaen.  The “Litanies” is his single great masterwork.  One can only guess 
what might have grown from this promising start.  The Litany is a form or prayer in the 
liturgical church (Roman Catholic in this case) where one repeats the same words over 
and over … after some time, this repeated prayer stops being words and lifts one be-
yond this world to the world of the spiritual.  In this case, the single theme of the work 
repeats incessantly until, at the end, the faithful prayer stands in the blazing presence 
of Almighty God.  Allow it to lift your spirit beyond the daily to the infinite beauty of 
contact with the creative spark of God.  (added to repertoire in 1968) 
  

       T C-J 
  



 

Specifications of the Visser-Rowland Organ 

 

HAUPTWERK     POSITIV 

 

16’  Quintaton     8’  Gedeckt   

   8’  Prinzipal      4’  Flöte 

   8’  Rohrflöte      2’  Prinzipal 

   4’  Oktav      1 1/3’ Larigot 

   4’  Nachthorn     III Kleinmixtur (1’) 

2’  Waldflöte      8’  Krummhorn 

            II   Sesquialtera (2 2/3 + 1 3/5’)             Tremulant 

IV  Mixtur (1 1/3’) 

   8’ Trompette (en chamade) 

       Tremulant 

 

SCHWELLWERK     PEDAL 

 

  8’  Gedeckt      16’  Prinzipal 

  8’  Salizional      16’  Subbass 

   8’  Celeste         8’  Oktav 

   4’  Prinzipal        8’  Gedeckt 

            4’  Blockflöte      4’  Choralbass 

  2 2/3’ Nasat       16’  Fagott 

   2’  Octav        8’  Trompette 

  IV Scharff  (1’)       4’  Schalmey 

16’  Dulzian 

            8’  Trompette   III manuals, 42 ranks, 33 stops  (1989)  Houston, TX.  

       Tremulant   Mechanical key action, Electric stop action. 

      Maintained exclusively by Buzard Organ Co.  

 



about the artist … 
 
Thomas Clark-Jones is the Organist-
Choirmaster of Westminster Presbyterian 
Church in Peoria, a position he has held since 
2015.  He came to Peoria from Harrisburg, 
Pennsylvania where he spent seventeen years 
as the Organist-Choirmaster of Pine Street 
Presbyterian Church, across from which is the 
Capitol of Pennsylvania and the entire gov-
ernment complex for the Commonwealth. In 
2014 he retired and came with his wife to Peoria where she had been called as Pas-
tor of Westminster Church. 
 
Mr. Clark-Jones’ career spanned fifty years and included his position as an under-
graduate student at St. Clement’s Episcopal Church in Wilkes Barre, Pennsylvania 
and later at Abington Church, American Baptist, in suburban Philadelphia; Artist-
in-Residence of the Germantown Unitarian Church in Philadelphia;  Court Street 
United Methodist Church in Flint, Michigan; First Presbyterian Church, Lynch-
burg, Virginia; and the First Presbyterian Church in Knoxville, Tennessee.   
 
In other endeavors, he served on the faculty of music at the University of Michi-
gan’s Flint College where he taught organ and church music for ten years and later, 
founded the award-winning ‘Cantate’, Children’s Choir of Central Virginia.  His 
professional activity included various positions in the American Guild of Organ-
ists where he served on the Executive Board of the Philadelphia Chapter;  Dean of 
the Flint Chapter; District Convener for the State of Virginia; Dean of the Harris-
burg Chapter and the program chair of the Region III Convention of the Guild in 
Harrisburg in 2011.  In 2011 he also was the organist for the North American Welsh 
National Gymanfa Ganu (Hymn Singing Festival) held in Central Pennsylvania.   
 
Mr. Clark-Jones took his B.Mus. degree from Wilkes University in his home town 
of Wilkes Barre studying with Clifford Balshaw, F.A.G.O.  In Philadelphia he stud-
ied with Alexander McCurdy at the Curtis Institute and completed the M.A. in Or-
gan Performance at the State College of New Jersey.  Other teachers have included 
Robert Plimpton, J. Earl Ness and Judith and Gerre Hancock. He continued his ed-
ucation with numerous summer courses at Westminster Choir College in Princeton. 
 
He has been married to the Rev. Denise Clark-Jones for almost twenty-nine years 
and the couple has three children … Jillian, an ordained pastor in the Presbyterian 
Church, USA as well as a professional computer programmer and mother of two, 
Jenna who is the Literary Manager of the Signature Theater in New York City and 
William, a student at Binghamton University in Binghamton, New York.   
____________________________________________________________________________________ 

Organ by Visser-Rowland 
Houston, Texas 

1989 



SUPPORTERS OF THE IBEN SERIES    2019 – 2020 SEASON 
 

WHOLE NOTE  ($500 and above) 
  

Denise and Thomas Clark-Jones 
Virginia McNear 

 

HALF NOTE  ($250 – 499) 
  

Janet Kelley 
 

QUARTER NOTE ($100 – 249) 
  

Peggy Carter 
Marjorie Getz 
Barbara Gum 

Dick and Norma Helfrich 
Suellen Kirkwood 

Elliott Murray 
Horst Prohaska and Anna Bussian 

 

EIGHTH NOTE  ($50 – 99) 
 

Joyce Blumenshine 
Carol Borders 

Wayne Brinkmann 
Alice Nash 

Sue Swanson 
James and JoAnn Thomas 

 

SIXTEENTH NOTE  ($25 – 49) 
 

N. Lee and Edna Nugent 
Kent Nyblin and Dan Callahan 

Laura Shane 
Ilga Williams      

 
This list was correct to the best of our knowledge as of noon on October 8, 2019.  If your  

donation has been overlooked, please contact the music office immediately so we can  
correct our records. If you would like to join this list, or simply help with the finances of  
the Series, there are plates at the doors as you leave the concert.  All proceeds go to the  

Iben Series.  Checks payable to Westminster Presbyterian Church with a note  
“Iben Series” on the check should guarantee the acknowledgment of your generous gift. 
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OPEN Hands, open hearts, open minds 


